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refractions of he(r) was conceived as a stereo work for computer that can also be performed live.
This is the translation of thought to action; compensation is inevitable.

The work addresses natural versus unnatural sounds through the pairing of sine tones with
field recordings, recorded instruments, and recorded voice.
Originally conceived to be projected or performed outside, the piece has a unique effect when experienced near passing
vehicles or other common
noises.
These neighboring sounds expand the spatial elements and what may be an opaque narra
tive.
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INSTRUMENTATION

17 soprano recorders

9 alto recorders

10 acoustic guitars with self-controlled amplifaction set; with slight reverb

36 baritones (bass is acceptable) - 1 microphone to add reverb for Baritone | in measures 63-74
1 accordionist - 2 amplified accordions with self-controlled reverb

1 performer - 2 field recording files

2-3 performers - 3 sine tone generators

To limit the amount of performers, all the recorders other than Soprano Recorders | - VII can be
played by any of the guitarists or vocalists other than Baritone | and Baritone X.

Baritones XXIV - XXXVI can be any of the guitarists or any of the recorder players, including a guitarist
doubling on recorder.

NOTES

The length of some measures is determined by seconds. These timings do not need to be exact.
Rhythm values in these measures are also not exact. The linear location of the note
indicates roughly when it should appear in the time frame.

Dynamic markings represent played dynamics while dynamic markings in paranthesis represent the audible
dynamic. These can be achieved by positioning the performers in different locations, e.g., behind doors.

The guitarists should use picks unless directed differently.
Some pitches will have to be played beyond the fretboard.

The vocalists should not sing in a classical or Bel Canto style.
When the lyrics are partially in bold, only sing the bold part.

If there is a pitch followed by a grace note with nothing immediately
after the grace note, the vocalist should return to the first pitch.

-notehead signifies restricted.

-notehead signifies a bass-heavy sound, in the back of the throat.
-notehead signifies nasally.

-notehead signifies sprechstimme.

signifies falsetto. Remain in falsetto until-

- signifies a scoop into the pitch.

~--gignifies a very restricted, scratchy, and almost pitchless
vocal sound. It resembles a whisper but contains less air.

A signifies a gesture that is between a throat vibrato and a trill.
It should be somewhat sloppy and uncontrolled.
- should be larger and sloppier.

— signifies crescendo from nothing.
— signifies diminuendo to nothing.

The lyrics are in English. Some words are invented. There are 12 field recording tracks.

Certain sounds are written as such:

uh as in but

ah as in apple

aw as in law

00 as in food
ih as in lid

eh as in bed

Occasionally part of a word will be bolded. Only use that portion of the word.

These notes remain true in the proceeding sections unless otherwise stated.



INSTRUMENTATION

19 slide whistles

6 melodicas with distortion and reverb

2 percussionists - a ticking watch and a wooden guiro
4 baritones (bass is acceptable)

1 performer - 4 field recording tracks

4 performers with sine tone generators

To limit the amount of performers, the percussionists, baritones, and the electronic performers

may act as Slide Whistle IV-XV. Melodica I-IV may act as Slide Whistle XVI-XIX.
This only leaves Slide Whistle I-lll to be played by additional performers.

NOTES

» acts as a tie.

Melodica players: when holding a sustained note, gradually shift
the shape of your mouth, forming different vowel shapes.

x notehead (for melodica) indicates a pitchless air sound by
blowing in the melodica while very slightly depressing a key

v notehead signifies vocal fry.

L50 signifies sound from only the left speaker. L50 ——— L1 signifies gradual panning from left to right,
almost reaching the center. C stands for center. C —— R50 signifies panning to the complete right.



INSTRUMENTATION

2 soprano recorders with individual microphones with self-controlled panning
2 alto recorders
31 baritones (bass is acceptable) with 5 available microphones with self-controlled panning
1 accordion (notes below)
1 performer - sine tone generator
1 performer - computer: white noise and field recordings

To limit the amount of performers, the soprano recorders and
electronic performers may act as baritones.

NOTES

The accordion should be going through Ableton Live with slight reverb,
disharmonics beginning at 0% wet and gradually building to 58% by the end of the part,
distortion gate beginning at 0% wet and ending at 100%,
and a constant crack with the volume at 0.33 and density at 50.

The accordionist should use a foot pedal to change the volume of the crack towards the end of the piece.
The other parameters may be automated.

-notehead signifies strained.

- notehead signifies scratchy.
~notehead signifies a mixture of nasally and scratchy.
~1s similar to vibrato, but produced by the throat to create a shaky voice.
~W\/ is a gradual increase of the shaky voice.

—— — signifies a gradual opening and closing of one's mouth, respectively.

e Signifies a gradual change from one word or syllable to another.
If placed between two vocal techniques, it signifies a gradual change between them.



IV

INSTRUMENTATION

8 altos
1 baritone

1 performer - 3 sine tone generators
1 field recording



This movement is a field recording.



INSTRUMENTATION

8 baritones

3 violins

4 performers - 4 sine tone generators

1 keyboardist

1 audio track lasting through the duration of the section

Vi

NOTES

The vocalists should always assume a slur except when there's a rest or a breathe mark.
Lyrics should not be reiterated from note to note.

wwwwwwww signifies exagerrated vibrato.

The violin bows should lack rosin.
The Il strings should be tuned to F2 and the Il srings to F3.

xnotehead (for violin) signifies scratch tone

The keyboard player should use the voice "Air Jammer" from Reaktor 5.
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mf - £, . .
- = ¥ ERS w =N
way oh way oh way oh way oh way queep  quap  queep quap shooah ah eh oh way oh way oh wayoh way oh way
P wide open mouth P
bass heavy ¢ be . ‘ +bass heavy
uh shooah uh
. wide open mouth |, o
e e ; = — e e e ; ; ; ; ;
e yaw we yaw we yaw we yaw we shooadd koo We yaw we yaw weyaw we yaw we
e — ¢ .
= i3 % == = — = % i3 : % % :
add shooadd add oh add
almost an "ng" sound
as in "fishing” . mf(p)
2 — = — n 5 . = - ‘. . e . pepieit
; ; =5 ; ; i ; ; ESs=sasEaSs A= Sls=—=-sc ==
aw shooawng. awng oh  aw kneada cat knead akneada cat kneada cat
a f_extra hollow, like a deaf person s _mf(p) = . P
— % % = : — % i3 : T e == ) = = ]
add shooadd add add Ni-na cat Ni-na Ni-nacat Ni-na cat Ni-na Ni-nacat Ni-na cat
f '
aw shooaw aw oh aw
f .
shooaw aw oh
almost like a sea otter ¢ ’ —__ . almost like a sea otter
; ; = ; ; ; i ; ; ; ; ;
aw shooaw. aw oh aw
n >‘ . - f ‘ — . >: - o _ o _ _ )
— ; ; =s== E ; = ; ; ; ; ; ;
aw shoo aw—_ aw oh aw
Track 9
3 2 5 . . . 6 q . 2 4
% % t t t i o t % o t
—
Track 8
3 5 : : : 6 g \ ; 4 \
3% 1 ; ; ; ¢ i ¢ % i ¢
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Pp.

e



45 £ . o — .
s mp) ;. g P 3 - EF e i e I3 £
Bar. IV 3 , = : 7 : ; H e — i — = — = ]
5
Whereare you knead a knead a I cantt | can't
(mf) p mf P
= - oyl Meiirie T p Pl N ity Y . S prplateree . loiee simepeitleee el he _— —
Bar. XVl Fer e L ror o/ ! e T e R T e e L = e e e ; e
=7 === —= = = - = = —= = ——]
Ni-naNi-na nuhkneada nuhkneada nuh Ni-naNi-na Ni-naNi-naNi-na cat. knead aknead a cat kneada cat. Ni-naNi-nacat Ni-na cat. Ni-naNi-na nuhNina nuhNina nuh  Ni-na Ni-naNi-ia nuhNi-na nuh Ni-na Ni-naNinaNina Ni-nacat. uh  NinaNinacat Ni-nacat. duh  NinaNinacat — Ninacat
(m#) b
§ . tei, Pl P Lol _be Lo be’f | \ . aire olrefefefe | 't be pomt e ]
gar. xix | = e == es=ama===c, S S S e L e e e e e
—= =5 —=—7 = == === —== =
NinaNina nuh Ni-na nuh Ni-na nuh Ni-naNi-na Ni-naNi-naNi-na cat. Ni-na Ni-nacat Ni-na cat. Ni-naNi-nacat Ni-na cat. Ni-naNi-na nuhNina nuhNinaNina  nuh Ni-naNi-ia nuh Ni-na nuh Ni-na Ni-naNi-naNina  Ni-na cat. NinaNi-nacat  Ni-nacat. doh Ni-naNi-nacat — Ni-nacat
Tape | 1 i = : : % i t 2 !
Tape I ; ; ; ; % # I i@ |
mf

z This should sound like a child play-shooting a laser gun rather than speaking, but not in falsetto.
The dynamic should vary from mp to mf~.
the lyric is "doo" 2 4“
Bar. | |=£ = " B
Bar. Il = B
x x *
Bar. Il |[EE B
Bar. IV B
Bar. V. . i
Bar. Vi [FE = 3
Bar. VIl . = 7
Bar. Vil | ¥
x x x
Bar. IX " 7
Bar. x |2 x ¥
sternly speaking now yelling
mp f
Bar. XI x : - : - - - - : E
A= don't don't don't don't don't don't don't don't don't don't don't don't B
Bar. Xl |[FE . 3
Bar. il | . ¥
Bar. XV [EE . ¥
x
Bar. XV [EE x #
Bar. xvI |[FE B
Bar. xvil [ ¥
x
Bar. xvill [EE x ¥
T P ) )
Bar. XIX [ T = #
uhh
Bar. Xx [ - &
Bar. xx1 | . ~ ¥
Bar. Xl [ z ¥
Bar. il [EE . i
Tape | P %
Tape Il 1f
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neem—
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55 mf
Bar. Vil z Z]
aw ’
mf
Bar. VIl =
baw i
mf
Bar. IX |2 ]
baw
mf
Bar. X =
buh
mf
Bar. X |FXE ]
buh
mf
Bar. Xil EEE ]
baw
mp .
Bar. Xl 1=
buh i
mp
Bar. XIV =
buh
P 1
Bar. XV |
buh
mf
Bar. xvI |EEE
buh
mf
Bar. XVIl Z
buh
Tape | —4%
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sg po ———— mf _ P —_— mf P _
Bar. | : : i
“ baw. ee baw. ee.
mp_  mf—— P ————
0 mp —f — p ———
Bar. Il |z b b “
i
baw. r baw.
mp PP
H ° mp f PP —
Bar. Il = t t 7
&
baw baw
mp
A _ = mp _
Bar. IV |5 t t f
5
bah. ee bah. ee.
o P P
Bar. V t + 1%
Bj
boo boo
mp
np° P ————mp
Bar. VI : : 7
Bj
boo boo
mp, —
A — R — - _
Bar. VIl g : t 7
&
boo boo
mp
0 mp
Bar. VIl | t t f
i
boo boo
mp
) mp
Bar. X | &5 f f f
i
boo boo
ne P
Bar. X [ t t f
& 7
boo boo
L P
Bar. XI | &5 t t f
Gl =
boo boo
Ll P
Bar. Xil |5 t t f
5i =
boo boo
pPo P
Bar. Xill [ t t 7
D=
boo boo
extremely nasally to bring out harmonics
N —— mf(ppp) —_— ) —— —— mf(ppp) ——mp)
Bar. XIV t t 7
Bj ¥ v
ree ree
extremely nasally to bring out harmonics
n —— mf(ppp) P) —o —— mf(ppp) (mf)
Bar. XV : : : 7
Bj ¥ Fv
ree ree
extremely nasally to bring out harmonics
3 —— mf(ppp) —_—  (p)——— —— mf(ppp) (mf)
Bar. XVI | t t f
i e e
ree ree
mf
N e L A
Bar. XVII |2 t t 7
Bj
o0 o0
mf
0 —_— mf —_—
Bar. XVIIl | } } 17
&
boop boop
mf
) — mf —
Bar. XIX £ = } %
5
boo boo
mf
0 — mf —
Bar. XX |5 t t f
i
boop boop
mf
0 — mf —
Bar. XXI | % t f
i
boo boo
mf
0 — mf —
Bar. XXIl | t t f
i
foo foo
mf
0 —_— mf —
Bar. Xxill [ t t f
i
00 00
mf
0 — mf —
Bar. XXIV |5 t = t f
i
00 00
mf
0 — mf —
Bar. XxV [= & t f
5
thoo thoo
mf
0 — mf —
Bar. XxVI |5 = == = t f
i
foo foo
mf
p o ———— mf —_—
Bar. XxVil |{5Z= = t f
foo foo
mf
p o ———— mf —_—
Bar. XxVIll [[== : = t f
5i
foo boo foo boo
o mt
Bar. XXIX | = t = t 7
Bj
foo foo
o mt
Bar. XXX [He t t 7
Bj
foo foo
o mt
Bar. XXXI |z 2. t 7
Bj
boo boo
o mt
Bar. XXXIl | = e t 7
Bj
boo boo
n.ml mf
Bar. XXXIll T i t 7
Bj
boo boo
nml mf
Bar. XXXIV = t 7
bj
boo boo
ﬂml mf
Bar. XXXV | iy i : i
&
boo boo
o mf
Bar. XXXV |y = o t 17
Bj
foo foo
Tape | : ; 5
f — pp —_—p




50

9"

60
9 .
S. Rec. | [HF 3 £ = — —
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9 — E—
s. Rec. | |t F £ : !
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9
s. Rec. Il % F £ 2 7= 2 —=
“ mf
9 . .
s. Rec. IV | &t F £ = =
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9
S.Rec. V | % £ Ei ; —F ; —
5 7= &+ = &+
n mf
s. Rec. VI | % o £ ; ; ; ;
5 =t 5 =
0 mf
S. Rec. Vil | % i £ = —=
5 S—
9
S. Rec. Vill |5F i £
5 —
9
s. Rec. X | i £ ; — ; —
N mf
9 \ \ \ \
S. Rec. X |H5F £ £ : - : -
N mf
9
S. Rec. X1 | i £ : :
Dl T T
mf
-
s. Rec. Xil [[Ex — —
© mf
0 =
S. Rec. Xill |5 = —
S o —F —F
0 =
s. Rec. XV |5 — —
© mf
) t N ; —_—
S. Rec. XV |5 = :— < > —
© mf
) t ; ; ;
S. Rec. XVI |5 F > i i
© mf
5 = =
S. Rec. XVII |5 Fa: =
5 } }
mf
0 = T T T T
ARec. | |5 ) = ) =
© mf
9 : : ; :
A Rec. Il |5 P F
© mf
0 =
A. Rec. Il |5 - 5 -
Ll T T
mf
0 =
A Rec. V |5
i i i ¥
0 =
A Rec. V |5 — —
© mf
0 = * P o r s F o
A Rec. VI |5 ! !
S
mf
9 P — Ve —
A Rec. VIl | = —
© mf
0 Vs ~ ~ Fans I~ ~
A. Rec. Vill |5 ; : = :
i
mf
0 PV s— P s—
A Rec. IX | ; t
i
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Guitars: Strike the chord with
your volume turned low. Quickly
turn the volume up for the
slagh,notehead. Bar above the fret board
g .
A Gtr. | | == ! t f f f ; ; ; ; ; ; ;
© mf(mp)<f mp
- Bar above the fret board
A .
o f ) : : : : : : : : : : :
A. Gtr. Il |Hey T T T T T T T T T T T T
' mf(mp)<f mp
P
0 = ar T T T T T T T T T T T
A. Gtr. Il |He—F¢ 1 t i i i i i i Tt Tt Tt Tt
© mf(mp)<f mp
pluck with the amplification
at 0, then immediately
P raise the volume
Y i
P e : " " " " " " " " " "
A GV | =5 f f ; ; ; ; ; ; ; ; ; ;
© mf(mp)<f <mp
) R gk
A Gtr. V | £ i3 i3 : : : : : : : : : : :
S =
o
mf(mp)<f ‘mp
) 3
A. Gtr. VI | £ i i : : : : : : : : : : :
SRS
mf(mp)<f mp
pluck with the amplification
v at 0, then immediately
0.8 jse the volume
A Gtr. VIl (g £ = i : : : : : : : : : : :
SR
mf(mp)<f <mp
h bk
A Gtr. VIll | e £ i i3 : : : : : : : : : : :
o TR
A Gtr. IX ; ; ; ; ; ; ; ; ; ; ; ; ;
me(mp)<f
with a lot of reverb
Sing iike a depressed man
who might have had some whiskey.
Be somewhat expressive. Rubato.
p(Pp) o Py e —_— —~ — = == .7 .. . PP
sar. 1 [ it GF e it e et T P e p e e as PP ==—=rr—— S=arasa = ST —
14 14 _— _— e Ll T r T T
buh buh__ buh buh buh__ buh buh buh_buh buh buhbuhbuh buh  buh buh buh buh buh buh_ buh buh buh buh buhbuhbuh buhbuh ~ buhbuh buhbuh buh_ uh uh
A bass heavy sigh of relief
almost as if you are having sex.
5 . ; ; _ _ _ _ _ _ _ . whisper quiet sex "yes"
Bar. X | ! ! ! ! ! ! ! ! ! I un yeah ' yeaaaaaah ' yesssss | yess yess yess uh UhRhRRRR
Track 10 Track 11
—
Tape | [ i i ; i ; ; ; ; f f f f f
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5
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Tape | t t ‘4
mf —_—
9
S
P
] 0 2%
ST (K5
i =
P —_— mf——
0
O — -
P —_— mf=



/=96

J=104

104

78  mp with a slightly airy voice
s P s
Bar. | [ =} i3 : i = T — : : ]
saw muh nay saw muh nay | came to  you with a  bot- tle__ of
5 mf -
Bar. Il |y e : i : : : : : ]
5
saw muh nay saw nuh may saw nuh  may
9o s e s s a s : : v a oy SV e e : : : )
Bar. Il [ e e e e ; ; — — ; ; ; ]
5
saw muh nay saw nuh may saw nuh  may to  you with a  bot -tle__
f
) mf .
Bar. IV |t T ; ; ; ; ; — — —t—r—
5 ¥ ¥
saw muh nay saw nuh may saw nuh  may bee  bee beebeep  bee bee  bee bee beep
, mf with a slightly airy voice
Bar. v |3 e 77—+ 7 ¢ 2¢ ] T == e = ] ] |
5
saw nuh may saw nuh may saw nuh  may | came to  you with a  bot -tle__ of
a mf ,
Bar. VI |y e : i : : : : : ]
5
saw nuh may saw nuh may saw nuh  may
with a slightly airy voice
A mf , . e ey~
Bar. VIl | Hr—rr r FFr F F 7 ; ; ; — 1 ; ; ; ]
S ¥
saw nuh may saw nuh may saw nuh  may with a  bot -tle__
0 mf ,
Bar. VIl | % e+ 7 7 ¢ 7+ fiz ; ; ; ; ; ; ; ]
2l 14
saw nuh may saw nuh may saw nuh  may
N mf with a slightly airy voice .
Bar. IX |} T e e e e e ; T — e £ ; ; ; ]
5
saw nuh may saw nuh may saw nuh  may | came to  you with a  bot -tle__ of
] mf N
Bar. X (= e =it : i : : : : : ]
saw nuh may saw nuh may saw nuh  may
N mf ,
Bar. X | 33— 11—~ b t b t t t t |
5
saw nuh may saw nuh may saw nuh  may
, mf . fiercer
Bar. XIl [y T : i : : 7] . : ]
5 &
saw nuh may saw nuh may saw nuh  may saw nuh may saw nuh may saw nuh may
, mf . frercer
Bar. Xil (e B e e e e e e e : i : : 7] P e e e : ]
5 %
saw muh nay saw muh nay saw nuh  may saw nuh may saw nuh may saw nuh may
) mf fiercer
Bar. XIV | S : i : : 7] P e : ]
5 &
saw nuh may saw nuh may saw nuh  may saw nuh may saw nuh may saw nuh may
N mf frercer
Bar. XV |HeE e e e e ; ; ; ; = e s e ; ]
S = % &
saw nuh may saw nuh may saw nuh  may saw nuh may saw duh may saw nuh may
) mf fiercer
Bar. XVI | o e s s s s B s Bl e s e s s B e s = : : 7] P e e e e P : ]
5 R RS z 5
saw nuh may saw nuh may saw nuh  may saw nuh may saw nuh may saw nuh may saw nuh may saw nuh may saw nuh may
N mf. frercer
Bar. VIl (% T T ¢ =3 F F —F F f t t = —r—TTF t ]
5 E R C R R R B z &
saw nuh may saw nuh may saw nuh  may saw nuh may saw nuh may saw nuh may saw muh nay saw muh nay saw muh nay
A mf
Bar. XVIll |{g i i e = : : : : : ]
5
saw muh nay saw muh nay saw muh nay
0 mf
Bar. XIX | 5% ; ; N ; ; ; ; ; ; ]
i
saw muh nay saw muh nay saw muh nay
a mf
Bar. XX | i3 i3 e = : : : : : ]
5
saw muh nay saw muh nay saw muh nay
5 mf ., f
Bar. XX |y i i e = : : : : : ==
5 === ;
saw muh nay saw muh nay saw muh nay bee bee
N mf
Bar. XXIl | i i —————= i i t t t t |
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saw muh nay saw muh nay saw muh nay
M mf,
Bar. XXl | i3 i 77— = : : : : : ]
& ===
saw muh nay saw muh nay saw muh nay
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bee beep bee bee bee  bee beep
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Speak, darkly and energetically, but held back.
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Mel. V |2 ¢
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) amplify a ticking watch
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v
o—— P
Lightly use a wooden guirro,
pausing between slow strokes.
Each individual tick should be heard.
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Tape | - > |
O——
Tape I 254 |




22

‘IOII

{y
A\,
D)

V 4%

| am)

J O
V4

ANIY

e DO

y O
4

y O
7

mf

P=<
©

N

o)
y O
4

N\

Mel. |

Mel. Il

Mel. Il

Mel. IV

Mel. V

Mel. VI

Tape |

mf

\

13"

12
7 ()

15mb

---- H- --- --- ----
o]
e
£
o}
n 0
o]
o
A~
“~t
~C
A
~d o o
2 le £
AW (90 TR N
0
[0}
-~
. o}
9|
e “
I\
Q
R
&
~e -~
° 3
S
3
D
gl 8! m
N
Q
0 2
H S
i h
AL R S | S— i ofo
~ - _len
S e}
~¢ - I Q
G ImAw/ & a m .n m W | o 03 ~d 1 N
o 5 N n o P AL N N N
” § | S—
= = = > > = - P = = >
o —_ - . — . & Q Q o
= s 2 g g g & e Z 5 s
(V]

mf



23

15"

13
7 ()

Heopo r M T ]
¢
L
£
Q.
0| €
~<
- 0
|
ND =
0~ O
Q
£
Y
0
=
~dq
- -
4
£ ¢ -l
0
0 "
B A
0
%)
p N
E X
¢ 't
[-% e
< £ld|| 3
p ~
A~ O m O me ,.mb
Q| w= o .- Nl
CE nw £ £ >
> A
. o voolclilleefoon
0 ol o = G0 G
g @F Fl £ A.O., oo L T
Lo NEw AN e AN AN SCH N AN aNlX
.\ AN ya
- = = > > S = P P = = >
° < = — = — o o = 2 o o
= 2 : 3 3 3 g F 5 5 &5 &

7 ()

hall |

mf j5mb

/ - - _ -
A W 4
D
S
» Q
20 0
o7 W mu e«
33
S P
gL
uflv -~
QR
Y- [N
o
INE £ 8
3 &
<5
P
0 [}
o m < <
=] >
043 oo 2
& . N
= ™
= £
o
~
f %
elIIE N
N olee
NN
o) (.
2 R i || E o M
P AN D N N, Dy O N
- = > s = 3 oz
O] > — < — S = e o)
= > ~ = ~ @ @ — =



24

21"

15

15mb

15mb

mf

\ N T I I M ri [T A A[TAT] & ™
: ﬁ % \
0 ~C
T | :
g
.w
S G
2 m
0 N \
S
= ~C N 0
0 QU T ° hf ek
g
U
Gl E W
£
e WY
- N
£
i 0 - 1 Il
W 0 m
(™™ X
Q
[o}
~
] 0 | I m
L
m . w - A
J o m 1
. qE gl - 3
<
: _ '
J kS| | a4
e Re] o o
0 ™Y M W] o g
xQ <
e e N .-ml 5 A A
<
-3
0 £ d b -
.! I~ - m A
= m
J - M
0 +
. 3
= <
. R E 60 't
o) T [SIRIN
. 12 %
ol 0
J 1 ENNY o do ©
B A
o o
Q
2 ¢ o q ! N~ ||cbop | Gosh ™
Ly m %Hu,l m HMWV [N e
(@]
&)
N o} mu \D o) i~ i~ g 1
By ~d Ry & .0 | ol iA_N iy O 1 1 1 olo}
NP R e g N Gy N A = N e & N N N a s A
/ i\ /[\ /’ l\
° = . = = > > S - . = = = ° © = = >
s 3 £ 2 3 3 3 3 5 ; 5 . 3 g 2 2 o
= 2 2 > > > s o @ @ o ~ » h » =
= =
v v



25

16 11 n
0
Mel. |
0 .
Mel. Ii (:)9 = = ° £ o
r4Y (|Van > O 1 4
Mel. Il |EE—/— ¥ © : —
— mp )
r4 Y ©
Mel. IV |EE£ $
mf o
N L
o) O N O
Mel. V |EZ & - =
e mp Bend down from E
Mel. VI |7
T f mf mp —
(II O |
Perc. | [ | BN < !
Tape | < >
(33R) >
r4Y ]
Sine Il X |
fo>
somi— mf
-
; —is |
Sine Il 7 asd |
-
Sine IV 9 S i
5™
—
77 43"
perc. | [1-—o - |
Tape | < |
. SHe): - |
Sine | o7 o
mf I ———
) ]
Sine ll X |
Go=
—~ L2
. )Y ho Pe— |
Sine I 7 50 > |
= > ¢
raY N ]
Sine IV (Z2=—8 > >4 |
e
4 C 30"
18 speaker fuzz
Tape | S |
PP
79 36"
—50R »>C > 441 » 9R —— »50R >
Tape | > — |
P (Just a little louder)
/ 20 26"
50L > 2L — 39L »12L > C
Tape | = I
- i )
/ 21 1 Ou
- |

Tape |



26

S. Whistle |

S. Whistle Il

S. Whistle Il

S. Whistle IV

S. Whistle V

S. Whistle VI

S. Whistle VI

S. Whistle VIl

S. Whistle IX

S. Whistle X

S. Whistle XI

S. Whistle XlI

S. Whistle XIlI

S. Whistle XIV

S. Whistle XV

Mel. |

Mel. Il

Mel. Il

Mel. IV

Mel. V

Mel. VI

Tape |

18“
Staggered breathing

)

=
CFORN

UG

UG

JGy S

9

Gy

o

o)

G

|
(O
O

UG

O

flatter than S.W. Vil

|
o

N

flatter than S.W. Vill

Il
q
N

0

Gy

o

8l

UG

(e,

flatter than S.W. X

|
e

UG

S

N

(e

UGy

O

flatter than S.W. Xl

O

UGy <

O

UG

|—
Der
34

34

Pt
Dot

L

N

v
Sy

Gy

Y

i

N¥

2

e

Y|

3

mf

o——Mp—

N

Lmd

0]

N

¥

ey

P

(1] —

Track 4 - outside 2
PaN

v



27

1'45"

23

©

mp

7 ()

)" A
V 4%

™y
<Y
e

mp

) s

V4%

{7y
A3V,
D)

O
mp

)" A
V 4%

{ry
A\
D)

-~

12TO
mp

) 4
V 4%

{ry
AV
D)

) A £ P=Y
7 SR TASS

| fam)
ANIY

mp

O
©

)" A
V 4%

mp
Iﬂ
Y (S

mp

| fam)
VYV

VAN A
[ fam
ANAv4
D)

D
| od

4 (DS

7 9°o
{y
Y
3

mp

¥ (DS
P

{ry
AV
D)

EN

|

D
| nd

Y O\
P )

[ fam}
SV
D)

7 (OVS
P T

(™
A\
D)

mp

~

Ih

77— (O
{y
ANAY
e

mp

~
O

)" A
y 4"

mp
S

| am)
ANaV
)" 4

V 4%

mp

~

()
ANaY

mp

L O
| am)
ANIY

»

O
v

S. Whistle |

S. Whistle |l

S. Whistle Il

S. Whistle IV

S. Whistle V

S. Whistle VI

S. Whistle VI

S. Whistle VIII

S. Whistle IX

S. Whistle X

S. Whistle XI

S. Whistle XII

S. Whistle XIlI

S. Whistle XIV

S. Whistle XV

\e)

Tape |



28

20"

P=N
©

—_

24
7 ()
/-

[ fam}
SV
D)

) do

V4%

—_

{7y
A3V,
D)

)" A
V 4%

O

™y
<Y
e

) 4
V 4%

[ fqm
KV
)

p—

g NS
V ANV ) A
[ (am
ANIV4
D)

)" A
Y 4"

O
©

Do

e

)" 4

™y
<Y
e

PRy

P N
[ fam
ANV
D)

)" A AP
D
| fam)

SV

Y o
L T
[ {am}
SV
)

¥4 ho
P VT
[ (am}
ANV
D)

—

Do

)" 4

P VT
[ fam}
ANV
D)

7
7 (1O
| fam WL
ANAv4
D)

)" 4
V4%

O

| fam)
ANIY
) 4

V 4%

O

ANaY

| fam)

Parm
L (VO
[ fam)
ANV

»

O
v

S. Whistle |

S. Whistle |l

S. Whistle Il

S. Whistle IV

S. Whistle V

S. Whistle VI

S. Whistle VI

S. Whistle VIl

S. Whistle IX

S. Whistle X

S. Whistle XI

S. Whistle XII

S. Whistle XIlI

S. Whistle XIV

S. Whistle XV

\e)

Tape |



11"

29
1 n
25 gra=-mmTmmmmommosmmoo-oooo-oe I
/Q o fe
S. Whistle | |y = < -
)
f
n S
)’ 4
S. Whistle Il |Hey 7
D)
f
81)(1 """""""""""""""""""""""""""""" 'I
Q e #Q -&-
S. Whistle lll |Hes va
e
f
81)11
2 fe
S. Whistle IV |Hey 7 7
D)
f
81!‘1
0 te
S. Whistle V |He 7 7
)
f
8Uﬂ
0 a little flatter than S.W. V i o
)’ 4 T
S. Whistle VI |Hey s 7
D)
f
81141
0 o
S. Whistle VI @ v
)
f
81}0
o) te
. ¥ - - -
S. Whistle VIl | ey
D)
f
81)(1
0 ‘e
b 4 i
S. Whistle IX |Hes i 7
)
f
a little flatter than S.W. IX
n 8L'(1
, /. —* <
S. Whistle X |H&y
)
f
8110
() @
S. Whistl (s 5 = Z
. istle XI o)
)
f
Q 'J(iva
S. Whistle XII (‘@ 7
D)
f
817(1
0 .
S. Whistle Xl @ i i
© f
0 8
- A < p—
S. Whistle XIV |H&y
© f
a little flatter than S.W. XV
() I8L'a
. »a - A\ <
S. Whistle XV |H{ey 7
© f
0 |
- A e <
S. Whistle XVI |Hy
)
f
gram--mTmmmmmmommoo- |
0 - o
)’ 4
S. Whistle XVII @ 7 v
)
f
81}!1
0 ry
)’ 4
S. Whistle XVIII (‘@ i i
© f
81)(1
Q -
S. Whistle XIX @ 7
\e) f
Tape | < -




30

A. Rec.

A. Rec.

Bar. |

Bar. Il

Bar. lll

Bar. IV

Bar. V

Bar. VI

Bar. VII

Bar. VIl

Bar. IX

Bar. X

Bar. XI

Bar. XIl

Bar. XIll

Bar. XIV

Bar. XV

Bar. XVI

Bar. XVII

Bar. XVIII

Bar. XIX

Bar. XX

Bar. XXI

Bar. XXII

Bar. XXIll

Bar. XXIV

Bar. XXV

Bar. XXVI

Bar. XXVII

Bar. XXVIII

Bar. XXIX

Bar. XXX

Bar. XXXI

Accord.

S.T.

Comp.

J=152
0 Not always in tune with Recorder Il. Breathe when necessary
|
g mp
Not always in tune with Recorder I. Breathe when necessary.
¢ mp mf f ————— mf £
. o |
19:1 vt r i | — = [
here! here! hay mm how oh(\ > = 1 here!
) throat singing
S
f mf —ff —— mf f
31 (extremely restricted)
. } l r 9 J‘ — ‘ . 1 . } EJ‘X fEmE‘)/;S fl(,}‘ e } } ! ! ! ‘):r }
- o 9a s : [T .
air air . air
hwee i aw
screaming S —6—
o o o >t I mp
§ LLENGUIN Y ° o "o Do panting f
here here dwahuh hu louw louw louw uh uh uh huh huh huh here
speaking monotone, peaking through a microphone
% }_Loying yang yong boing ging (similar gibberishy——— = ; T\ |
care care care
as if you just fell = as if you just
§ asif you just fell to the ground to the ground ff E f 2 stern fell to the ground
g): }!‘ 2 ¢ }ﬁi }ﬁﬁ ‘7')} }?ﬁipﬁl ‘r( |
huh huh  boop! boo! boouh boo boo boo!  huh
for g | S
huh huh huh
%ﬁ% . = S —
}’201 ng yaw
as if you just fainted as if you just fainted. as if you just fainted
huh huh huh
%—‘L e | Ll
buh buh buh
&—%’ e | O
bone bone bone
% f ri PL% = ¢ e
bun bun bun
gg £ british accent british accent !br/tish accent
i r | » |
I ‘ 1
f no no no
. e ——
e ———
gob-ble gob-ble gob-ble
e ———. "
L 1
gob-ble gob-ble gob-ble
f o . } ! I |
Y /
ay ay ay
f } AN |
N H-F =)
naw naw naw
9: f J E }_L‘L [ ! ;D 1
ni ni ni
(nine) (nine) (nine)
f impatiently impatiently . . impatiently .
muh muh
worried worried worried muh
. f
D AR e = L
mole mole mole
§ | like a ghost like a ghost like a ghost
DR = | VT
} rs T }
muh muh muh
§ sad sad sad
g): }_Lp o= ¢ F 1
muh muh muh
f
D ENE e | e
hey hey hey
¢ frantic frantic frantic
: huh huh ! : h.;7h'D !
u u u
f emotional emotional emotional
. b b . b‘ |
00 00 00
f disgusted disgusted disgusted
DS A | S
huh huh huh
f frantic frantic frantic
DR b 1 1
haw haw haw
. f
H f .{ = |
g j,ﬂ j,i I,
ho-wuh ho-wuh ho-wuh
f very scratchy
g): g } ) }
e *
ho-wah ho-wah ho-wah
sinister laugh sinister laugh sinister laugh
D f g I g - er |
huh-haw huh-haw huh-haw
f worried worried worried
RaasN M r LSy
9 [ a | ! |
huh! huh! huh!
worried worried worried
ey Sy e
A f i L ! F |
\”  huh! ‘ huh!
huh!
" & bassoon
S l,]\fl‘ﬁ T } T T T T i\ } T T T T il } T T T T i\ } T T T T i\ } T T T i\ } T T T T i\ } T T T T il } T T T T i\ } T T T T i
( e) bel T T T T \bé] T T T T H}é‘ T T T T \pél T T T T \bé] T T T anel T T T T anel T T T T H}é‘ T T T T Hv’él T T T T 1
T e L i L e R B L e L R L s L R
mf
o) T T T T T T T T ]
y O T T T T T T T T 1
~ f f f f f f f f f !
= > =2 s———————~
mf f mp
There should be a constant and quiet white noise until stated otherwise.



31

mf
uvular fluttertonguing
S. Rec. | |Hy——0 j i i “f'v i
D)
sfz mf
uvular fluttertonguing, growing until there is no longer sound from the recorder
= T T T T B — N ]
S. Rec. Il |Hy——0 i a % % ib‘p i
v =
A. Rec. | >
A. Rec. |l
N
extremely restriced, sounding like a lamb
amf——fomp —————— e e —
Al | | b ; ———————— |
% b uh ah eh
ah
§ — ff
N (t/r brightly strained o
Bar. | 1 f 1 1 1 1
who yaw_ uh (——-so—"——"") ah
=2 —
Xz = LDQ\
)y \:‘«x ! L r F r x 3 I
Bar. Il I I | I
ee_yo__ um
mf ff o
o) | T T T T T ]
Bar. Il | 2o | | | | | |
b
yee\_/ )
p § —s . mp —_—
Bar. IV | | P NTy = T = = = |
9 4 g ———— e J J Fiicy t !
~—— eh
| €€ huhhow huh oo T
mf n(z;:natons speaking through a peaking microphone slowing down N g o
Bar. V pd 7 | A 1 1
goyong soyo soahan ky wonon bata kata kita kyta chaka chitapaka tuhbuh ki ki
p——— ff >mf almost like coughing - choking;
f = 8 > almost vomiting
Bar. VI 9, ghpl o=~y oz w [ ¢ NN TR T
’ © S —s5_ ‘3 | 2 L
eer eh yearn_ kh  kh koh kh kuh khhuh oo
fmp —_——mf - - f almost >//'ke coughing —2 —2
o o1 = =
Bar. VI . K ﬁ'?ﬁ ;\-7~'7J 7 J\v R O DAL/ M v?ﬂl ?'7‘7.( S0} SR v-:?:/ | |
e 1) gk 2 to) e /
koh hoo hoo hoo hoo hoo hoo hoo hoo hoo hoo hoo hoo kh  koh kuh  koh kah kah
ff mf
Bar. VIl é: 8 } } . . |
N Lg—J
du-ng
Q n — T n T n T n T n T n T n ]
Accord. 0, e T [ e 0 [ b LI e | e
J 7 be T 5 v 3 7 bed * 5 v 7 = e g oW T Phege g e g v g e g ghe g
~_ V) _ ¥/
o) T T T T T T T ]
sT. [ | | | = | | | |
>3 >
—
C L > R-
wild
_ ff ‘ (overblow) e tee—e, o _* oﬁ—’ﬁ““
S. Rec. ina microphone&i 7 | i— | |
wild
# (overb/ow): bizig’ - &
i ; e S ™ E— " E—p—
S. Rec. ina m/crophone&} | - i |
A. Rec. |
A. Rec. I
folk singer
mf wide mouth sterner
r P beo s b &35 - he B ST —
Bar. | r S——— E I v'"a}»\} \}}}_‘\}\}}o\ == I _— = r.S - 1 “}L}} va |
T T
therewas_ a male__ therewasamale therewas a__male there wasa man___
folk singer
mf wide rg_cyth sterner
Bar. Il —
e — T T
therewas_ a male__ therewas a male therewas a__male there wasa man
c > L R —
> < f— ff
. N | | | | |
Bar. VI |[ :i‘_'%i‘_'% e ! 1 mamicrophone&i — H\L} = U ! i
eh uh ah_ yeah
S G i e e e
m frantic
2 | m  m | 9:\-{ .{DX V'g.{\vbl ‘?D‘?‘D‘MVD!D-{ DV‘?D‘?\
Bar. VI k:? T 1 r 14 L4 T 14 T Ll 1
! Lgd 3
why why why why why whywhy why why
0
S — — — — — — — = — — — !
ACCOFd-I'S be ] B e e g T fhg T Tt Hhg T T hg T g T 1T thg T T T ihg f f - B e ———
e " w Ty %S b e e e T w ¥ e T T b T wT b ¥
\_/ v
29L
sT. B = A= ! ! !
e Il 1 L Il Il 1




32 —> L ——— R—>[—>R—>[—>R—>[>R>[>R>[>R
/Q (ﬁ. )4>$ #ﬁ T ‘# ]
S.Rec. |ify—e——e——+ - P—— — 5 =
S L4 LS L4 2 LS L4
) = fe—te . A —
S. Rec. i) ﬁ.\ xdwv‘ o - - i
D)
A. Rec. | >
A. Rec. |l | >
covering your mouth with your hand - worried, growing in panic
o mf
Bar. | - hey | hey | know why \ | know! A
— > L s R_ 3 L—»R—[>R>LRL R
o ™ | — | LA
Bar. VI |Heot Fe = o & |
° : eh (—————) brightly
- restricted
~ ~ —~ f
Bar. viil |19~ P2 'D'7‘799'79?'7‘\?VD‘?‘g‘?‘?gﬁ‘?'ﬁ?'ﬁ\
. .\/ 14 Lo I 1
why  why why why why why why why wh
0
SHA f —t — — — — f f !
Accord_ | an NI T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T T 1
1 v Lv.gl T T T T H;’agl T T T T Hvugl T T T T H;’agl T T T T H[’agl T T T T Hvugl T T T Il ly\gl T T T 1
FREE R R Bt L L 1 S et LA B B B RN L
24R
o) T T T T ]
sT. [ | | | | |
f mp
Computer track 1 - door slam
1 X 1
—
A. Rec. |
A.Rec. I >
mf f
f relief; almost sexual ﬁ . mp
Bar. | [ hey I know why1? i S 1 1 7 v £ -7 i 22
haw__ ah_ ‘ ‘
ah
in a microphone mf 38R 38L 14R 21R
Bar. Il f T 12-41111' lﬁ\i ll\\"\l} };‘\l r ) !
[ Iy e 1] \l\u\u\!’yv\\v\/‘.ﬁ-\ l\V'y.ﬁ-\ T \.'.45\.4\1 1
L \' I \yl —r . I - \' 1
boop boop boop boop boop boop
21L
| mf < | a yell | 5 gooby a’oo‘
Bar. lIl inamicrophone&i i ﬁ 7 | NN
N r ~—~
boop boo doh
0
SIA— — — — — — — — — !
Accord. oy T ] ] ] e e e e e 7 e e . 1 S e s e 7 et e s s s 1 e s T —— —— ] — - — ] —
D) b;t b = 4 b;HnL = LT g b;tbi = b;tbi = b;tbi = b;tbi = wj/i
track 2 - door open
Computer - XK —
T~
/
A. Rec. |
A.Rec. |l |
’(C\- T I T T ’73“ T T T T ]
Bar. | |2 5 B 1 | | =] | | | |
huh huh
o) | .
)" A 0 T Ve ]
Bar. Il [y 71 & 7% |
D) |4
boop boop 12L 27R 42L T14R11L 42R c 27 c 2IR 50L
f f f
A §  panicked <X mhﬁjﬁ . . m. . z . L
Bar. Il |Fe=—=a—= = e B s 1y x x o N N ST B T TP s Bl o NI gy
ar. r:;o\ ;/'\ ! L\a 1Vl I vc‘v I T X LI 4 V J_‘ r V 7 [N 4 V 1
L3 buh buh guh guh guh guh buh buh  buh  buh buh buh buh  boo buh bee bee bee
duh kuh  kuh  kuh doo
in a microphone
hand over mouth mf E— mf—
f o H ;c;eam/pa;nZ/Z/b}L(lt
9 L S0 SR/ P S S, 7 Sy S S O SO i Ak A L ,
Bar. IV 4 T V | T 4 T Lol f f f I
~\§ Lgd 3
boo boop too deep deep dip
0
S — — — — — — — — !
Accord. 1':)‘ 7 e e E— 17 ] —F—T 14 — — = — f f — 1 —r Tt e e — = — i E— 1 E————— f f !
e T T g P g e w b T T e o ¢ e PP T e o W



33

. N 7 M 4 m M T 4]
A
ol L
Q
% 3 g Q1
! 0| .F_ N M
oe/Wlhs I
™
™~ C I H
2
\/ A.v{ A 1o > A JHEY e
4 HH e | HH [HEEEN HHH
+ @ SN S} X 1=N8 ﬂ A
i Vil < VNI S ||
&Ll el ©
« T 5 0 i
S |1 < M .
> I -
5 i e
< 4 HH RS HH HESLS L
= 1] < [ U e
m > \muav > L
Tm
= S 191! [ 19! M
[} <|c B i <|q J i<
Al © . Al © M
- N L~ - - -~
NG E m_ N [ E w_ ~d e
\wv % & 1 LTl & 10 HREES L
I'5 L]
L \ m
~ Ty E i
b
Il il
~d H N g i~ .
| i qm 2| E i
: A i
< . B : -
L 18] ““e 1ell] e
28 12 ks
4 —_— [T . R SuN AL U
S offh E
L3 L
< a o »
S M S - 8 S
~T 7 N il
Im . i . \\\P
k i
4 L L Uil L HREES U
6
. - . - L
<4T 5 </_LT § ®
< < T
2 1l i s e
= ~ I~
RY T , WW L i o 1T \\HMN L
M = Tk
XfrLr |
NER L
S & 1 o
S\ Te & > > L
Siragt . . »
Cha e Ao ||
o <
VA3 VA S
a ~ g0 M < e (R :
- T e T Q . T 1 [-%
o0 <9 x S S Aruwvm
8 S o 4 a N
N N . Tk £ e i
~ <
BN - S L) ~d
3Va < <
M7 S
ﬁ “H S M ~¢
B 2 i
. 3 2
ik <8 T2
LT s IR L| s L
o |1 s
e |[] o .m © L
g L]
Q
< 4 -
o 3 H
£ \\M.Lu
PN PR Ee xO° N
" § - A~
T T
Ja} o 5
Q © © © %]
&« o o 0 0 S o 3
< < <

\

—
N

Q
b I I
~e 7
A »
Qi TS g
<‘"\ 0
) 4— o
A-l e .m
—_ My o = I 4
ol 8 A &
8 o
M 2
_ 1 g
N it 2
=2
L= <
i AEL 3 T
a A.wwy, <
~d [ m
~d 7
~g ~g 7
! < i 3
5 @© N
v . | e £X
[ HE:S
4 S | HH L L ANEL L 4
&
A 17
)
o |~
S
(&7 \\\m 7
A i IS
~= I ® Y
£ wn HRIN L L I L - L
y o
W i~ N [T
+= 5 . S Lumuv 7 I 7 LI
O HH E HH E M
< a A-\\\J € a ( \\\Hm b
NG |5 1 N 2 7
AUﬁvh oo -
> m_ a B
- I O | - |[TT O | e
AU. L
A~
\ LI
3 ~e ~g 7
> m ~y > ~y \\Lv
B¢ o s
1 il AWM i (I 2 ]
\nvﬂuv ﬂ;n NG He
Y o A 3 <V A
< it 3 S M M
S N e ™ b M
N |[1s
A : i
1 1 [ [
, Vi 5 % Ao 7 ! E [la - 2
MM\' TTT o 1T 7711 T T W
o | o
J | = A l d L
feS ﬂ ru > . > . L
~ 0 || L
H % - < <
v Nl © v Ml © i
x - o (-} RN
N £ Gl| o £ m
- < =
(i 3 ! ol »
4 (1 S (111 2 L ANEL nn
1L
=
~ el [ M
N
o Y Nell] Al H
1 N . HEES
T_. Al | o ([ iy
Rm\hwr\\ Qc | o
.M [ _a _w N S . h_ o S e
/ Vel v
) Ee PR o NP N, YER NP
£ x w. n=g
~ = - - = = > o : ;
: . o1
2 J < 5 B I o s =
< < <



34

Mmuw | -
5 “w
S
e
L —_— 513 L
I i,
- N ERE e
TS
a L]
s
-3 3 H
E L sl 2 L
1L
L
il 0 T
\\\P
(-3
| B g m
= lv\\\\ . (.
L
ol & ™
2l 8
o} QL \\W
A \\lp
1 e N i
>L.T ™
=%
\ L
< e i~
. o = ’
I - T
A =5
Bl
A Amw el 2 L
< ann L
. L
Ny a4l £
2 ] He
i~ \\W
. o i
SR 1
aQ =
™ i
= L
L
e
\\\P
e
L HALS Nan L
~d \\AT
L
TS
\\b
e
Ll HEES Nan L
L
[ ~
a ™5
a el g
L
Ay S
= 3
e kS
R
o ) o | o
" /‘\/\J\
- = = - 3] : s
= o - = S = £
© 5 o 1] ] &% o]
o) 3 s 0 g S
m M °
]
Q
<

\

-cE= -
£9
Prge]
© Mm (€
=
S >
<
E X
] T 1
=
(Vo) L8
St
= 0 M T
n o | G
© +
- 9 W
o
on  £f
s
(o]
T Q o
EREX
-
=
o
RN
£ -+
1
~g
2 I
2
[
RAT m n T
£ "
m L)
Q —% e
£ hu.v =
© [
) i
K |2
2T I i T
S »
& ‘xv m e
S 2
™ I
[-3 [
gL o I
\/ xﬁﬂ
ad|| e
1 T L HS 1
m L)
3 a ||[]]T®
l »
a i
0] 8 2
2 ™
~ ]2
L)
1L
™
o ||[[I™®
SR
2o
[\ — S ——
= = k)
= :
g5 8
<

Accord. crack

— ]

mp

PPP——— p

ppPp—— p



S.T. 1

S.T. I

S.T. N

Comp.

\

Al

A. Vil

A. Vi

S.T.1

S.T. I

S.T. Il

Comp.

0" 0.5"

-16 cents

O

\Y,

35

©

1]

@ +36 cents

v

g +3 cents

v

|

v

19.6" 20.1"

(piano hit)

scream
mf

:

ah!
scream

i

ah!

scream

|

ah

scream
mf

i

owl

scream
mf

i

raw:

scream
mf

f

aw!

scream
mf

f

ah!

scream

v

v

v

v

o Go oo

v



36

30" 41 n

(piano hit)
not exactly in tune with A. Il v
5 P — il | mf
0 A
A" A O |
Al | |
¢ W00
not exactly in tune with A. |
p —_— f ———— mf
‘h —a ]
Al |H |
D)
W00
) slowly cresc. until new dynamic marking
S.T. I & >
S.T. é >
S.T. & >
Comp. >
~ Y " v n
~ 122" 1'22.5
scream
/8 f mp P mp <mf ——f >mf<f>mf f
Al %, y I = : i
) L—eo—» —— —~ —— mil ]
ah! ;w *dt’h_‘_\b" ve mblue aw blue uh +rrrpdn msUNs»ah = 00 ah

scream

:

ah!

scream
mp<<<

Al

i

ah

scream
mf

i

owl

scream
mf

%

raw!

scream
f

aw!

scream
mf

A. Vil

I

ah!

scream
mf —P

A. VI

j

B o o

v

S.T.1

S.T. 1

v

ST.II §

v

Comp.



1'55"

2'23"

37

pp p
[ N ]
Bar. [& Ko & |
mm
ST. é ,
S.T. & s
ST & slowly cresc. until new dynamic marking
Comp. >
—~
] n
2'38
n P
Bar [(’r{n do i
. \\I% SASIIIINNNN 1
Ne)
mm
S.T. | & R
S.T. 1l s
é slowly cresc. until new dynamic marking
S.T. il .é .
Comp. >
=
] n
2'S7
ST.I [, é .
S.T. & >
S.T. 1l _é .
Comp. >
-
- 3 ] 47 n
extremely restricted
r /Q PP
Al L i e } |
l}g) s— ¢ L) PTG —* ¢ X7 e * ) |
uh ah eh ah eh ah oh oo uh eh
ST. é s
S.T. >
& P slowly dcresc. until new dynamic marking
S.T. & R

Comp.

v




38

3'58“

, p
7;{ pp MP — like a squirming, dying animal o— ° —
A |r " S S ) ) -
B\ * — ah eh “an #  uhah
ah ill ¢ yuh
S.T. | & >
S.T. I & >
PPP sjowly cresc. until new dynamic marking
S.T. I & R
Comp. >
—~
] n
4'10
PP pPP P
2 v — M v v/v\ X & @& ? |
Al v % L —< |
\%) a * r @ H1HHP> O — < L
- s ¢ h aw ahahah uh
h——)(—— ahC———— u u
S.T. | é R
S.T. I & N
ST é; s
Comp. .

9 * " — f
Al v v + s
‘Kg) oh I M ah
ST & g
S.T. I & >
S.T. \é >
Comp. >
Z
4'31" 4'45" 4'48" 4'50"
ST 'g? mp ”
S.T. I é >
mp
S.T. & >
T mp s/owly decresc. until
new dynamic marking

Comp.

v



5'22"

5'54" 6'08"

39

6'15"

v

slowly decresc. until
new dynamic marking

slowly decresc. to silence

v

v
S.T. | &
S.T. &
S.T. &
T ppp Slowly cresc. until
new dynamic marking
Comp.
—~

6'22"

mf slowly decresc. to silence

6'28"

v

S.T.1 ‘

Go G
-]
-]

S.T. 1

\

o b

v
1

6'34"

v

6'38"

mp

i



Play field recording.



0'00"

track 1- continues to the end

O

VI

41

Comp.

\

y

0'10"

v

mf

a lackluster moan

oy

Bar. |

i

un

mp

a lackluster moan

mm

(— W (——

Bar. Il ||

@
uh

3
T

mf mp

—mf

Bar. lll

b

TR
:\::

eah

<

e fe

A AS—AS—S—S—F> SN LSS AFFS> AW

Bar. IV

P>

X

.......

00 ee yeah

change bowing when necessary

always smoothly transition between normal tone and scratch tone

ugly

slight over-bow

v

Vin. | [r

e

=
mf

D

i

Yy

S.T. IV [/Ir‘_

5]

mf

S
Synth' I%ﬁ »repeat-unti-bar8
—repeIt-UAtH-Par-o




42

020"

f
7\
Bar. | 9 |
) aw /4> uh
mf mp
Bar. Il 9 — 5t i
™
muh
0 f mf —_— —
/- ]
Bar. Ill |y s |
D) :F—o— p—
S —F—> uh L--mmmmmmmmm e aw
0 mf———— bel canto until otherwise stated ) ) ’ ’ ’
) 4 = | ]
Bar. IV |H{y P4 ——= |
&) j— - — = Jmr hwr
—SSSSSS/> oh yaw oh el uh under  ##H» owl ow ow
’Q ? Il |
{7 |
Vin. | [r\:)) - %) !
N p— _— J—
= > > o
f mf
4
o ]
S.T. IV [‘)‘ =
N
o) ,
Synth SEA——+—1 _j i
yntn. (%j o > i

mf

\

0'29" To Bar.

mf . To Perc.
r'o): - @@ X |
Bar. | |77 9 2 .
S S > um w-hell heh-heh-heh
Bar. Il [IF s . s . ,
n mf f mf
G !
Bar. lll |He — — |
O 1Y P p) tw
naw ( ) huh hew
n ’ ’ ' m
. = ™
Bar. IV ‘/) I
ow ow ow ow ( ) ( ) > oh
ff death scream
0 x x x
& !
Bar. V |H® - |
N\® why  you guh
s ()
& !
Vin. | |H& = =
2 ) — —
f o > >
4
: ]
ST.IV [‘)' =
N
ynth. 4 e— |



0'34" b

_ p mf f  throat singing mf ——
. [ J
Bar. | [ . e o———
hm knee S i i y huhsssmm
uh
f —— mf
Bar. Il |2 —e . -~ 1 . |
mm  mm knee
e ———
() b 2420020422222 22222227
)" A N ]
Bar. Il |Hzy & |
D) =
uh huh (———) aw
similar to crying , p
f mf mp , , , , , ’ mr
_ 3 - __ % ’ -
e) — ] n < " m B m = ™ [ ] L] ] |
Bar. IV |7 « |
who who who S ah TS F—F > Cook angle
0 sfz
)" A ]
Bar. V |Ho—=% - |
T hoot
(book)
s ()
Vin. | (- 1 'y 1Y
=~ > ¢ & > > o
mp
change bowing when necessary
always smoothly transition between normal tone and scratch tone
N ugly slight over-bow >
)" 4
Vin. I |
.\Q) p—
==
mf
-”{’)— o o T 3
ST. I |
D f
v
0 bes - ;
ST |{=#
D) ff f
0
s — o b >
ST.|HS o >
¢ f
s.T. v |EE 2
i\ f
0 ,
ynth. Ho—gse— I




44

0'47"

mp mf
/5).
- ®
Bar. | |7 . .
mm uh uh
Bar. Il || S A S S F S X
huh
—_— ——
o) A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A
)" A N ]
Bar. Il | {5 : |
D) -
“+HHHH>aw oh look —AAFASS—FSF—F>ch aw
9 9 ., ’ 9, ’ 9> >
9 L | L] o 00 g0 -~ ° PY ]
Bar. IV |~/ 7 7
\ eh uh lid lid ( ) ah
s ()
v
Vin. | |H&
¢ - = = = = = = =
R g > L > E > - > >
p<
Q Il
Vin. Il @ - T
g — = * = =
= > > & >
f mf —f
n | change bowing when necessary
)" A
Vin. lll (Lmy =
2 )
mf
,rQ — —3 =
ST.1 |
)
0 -
,)&l‘ < > -
S.T. 1 o)
D)
o)
A >
S.T. N {7 >
®
sT.Iv |2 :
\
mf
o) ,
ynth. Ho—oae—— |




0'59"

45

f mp f
_ A S S S S
Bar. | [ = I
SIS SFF—F> eh
pp———— f
0 bel canto
)" 4 ]
Bar. Il @%%, : : |
o ® O ® Ve
yeah eh uh ;\,\-, - Joo we - T\_/
o) e~ f mf YWwwwwywwwyssww s W W
)" 4 N ]
Bar. Il |[{&y & |
D} d -
SV oh AH#ASSSS> W huh
—_ —_— T ————mf f
. m n > ¢
Bar. IV || —= |
™ blood 1ifiH> ee 1iftH> aw fifft>oh 00 FAAFAA S
o ()
Vin. | |6 ; —
= ¢ S e — —  —
> >
mf f fff

o)
)’ A
Vin 1l oy . . 2 . 2
= s e = .
mp
o)
)’ A
vin. il |i{—
\e —
— f—— mp
ST.IV [‘) ]
i f —— mf
o) .
- %j- : ]




46

1'10"

—p mf p
’ ] mf
H m -~ -
Bar. | [ NN 2
ear P
me
— m
Q P still bel canto f mp mf —— |
Bar. Il |{y Pe = |
Y 3 e be i’ P —
p—3
mm waw
A § bright aying
MVVYVYV VYV YV VYV VYV VRV VRV VRV VRV VRV VR VRV VRV VRV VRV VRV VRV VRV RV VRV VRV VRV RV VRV VRV VTV VRV VRV VRV VRV VRV VRV VRV VRV VRV VRV VRV VRV VYV VRV VWV VWV VYWYV
Bar. IIl | 2 !
ar. o) 4 |
®
oh ST > ah el ah  AYel
o, % ? 7 7 I ———— ) Py
3 o
Bar. IV || e o -
AP ee yaw haw haw haw haw haw how ho ¢ ) book (————)
o) sfz
)" A N ]
Bar. V |Ho== — |
2 ) A
hoot
(book)
s ()
)" 4
Vin. I |Hey - 7
¢ —= ¢
> P —— l
o)
A
Vin. |l l\;j/n = — = = e = = -
- x o > - > - >
P< f _—
o)
)" 4
Vin. lll @ >
\e
—_—
mf — ppp—————
o () o _ >
)" A @ >
S.T. 1 l\'r:\’;
)
o) |
l{_ 7 7o O 4
S.T. 1 o)
)
o)
4 ]
S.T. N @ & i ho
®
sT. v | >
2
o) ,
Synth SEA———+1 ]
yn .(%ﬁé > |




1 |22ll

47

mp mf . IS S
Bar. | [ . * .
ar. | |I777—¢ . . !
uh uh
Q f mp———f |
Bar. Il |Hty— — |
e —Ve® [
00 S SF> eh 44> 00
o)
Bar. Il |[€5 |
) 1
Ol T i fe
huh aw Upah > aW (——) (C———
somewhat crying > . mf
P comewnat crying » mf - — fmp ’ =,
‘):xxxxxxxXXx'H- . ® ® X X X X X x x v o« @ m m m = .I
Bar. IV |7 |
" moo huh  he huh-we her he ee yug he he he uh  ho hawhaw hum huh angle
-’()
v
Vin. | |H
J —
-
mp mf
o)
Vin. | @%% , e
) - ¢
> >
mf f fff
o)
i
Vin. Il |H—
2 ) f mf
s () -
i
ST. I |
e
0 -
A = —
ST. 1|
D)
o)
i > -
ST. i —
D) 8 i3
ppp———— p
sT. v |EE :
N

1'38"

1'47"

mf speaking sadly, with whimpers of tears
©): I I
Bar- I \/ = T were you kidding with me? when? when? I you you didn't you didn't you
y
s.T.m |
>
sT. v | ; =
1'56" 2'06"
yelling more intense
e): f | |
Bar. | |7 —msad | am sad | am sad lamsad = !
slight chuckle
Bar. I || 2~ 2 - ) I
N
y
0 T ]
ST [‘/}' - ! |
X




48

S.T. il

\

S.T.

\

Bar.

Bar. Il

Bar. llI

221" 2'53"

).

7

8

ff

3'25" 3'56"

TR

4'10"

mp mf
a lackluster moan

O

—r—

un mm

mp
o):

a lackluster moan

e

(— W (——

blood

mp mf mp

—mf

IR

E = o

Lh S
v

e K fe %°
eah A AASSS—S> S AASSAASASA> W

<

mp mf———f —— ——P

6):

Bar.

X

‘/—#_- Y s s s 7 7

00 ee yeah

change bowing when necessary
always smoothly transition between normal tone and scratch tone
ugly slight over-bow.

v

Vin. | [

>

7

-

==

S.T.

sT.Iv |EE

_— PPP

D
Al
[ 1)

Yy

mf

Synth.g




4'20"

49

’, f
Bar. | ‘/) |
) aw /> uh
mf mp
Bar. Il || e o 1 |
[ J
muh
() mf —_—_— ———
v Y !
Bar. Il oz & |
D) :n‘.-o- p—
SIS —F—> uh L---mmmmmmmem aw
mf——— bel canto until otherwise stated ) ’ ’ ’ ’
0 - . |
Bar. |FF S : |
T Ll - —w <o b
S/ > oh yaw oh el uh under ##owl  ow ow
yp ——— I
G !
Vin. | [r\n;/\ = : |
\Q) p— — v p—
- > > o
f mf
y () _
/- >
S.T. 1 (D
D)
sT. v |2 >
N
ynth. (% i - |
mf
4'29"
’ mf >
Bar. | ‘/) X H
S S > um w-hell heh-heh-heh
Bar. Il 9 - e - o |
n mf f mf
6 !
Bar. Il |{my — '
DR 4o F'—u?h#'—l
naw ¢ ) huh hew
| ’ ’ ’ u
. [ ] u
Bar. IV 9 |
ow ow ow ow ( ) ( ) T > oh
ff death scream
0 x x x
6 !
Bar. V |Ho - |
\® why  you guh
o ()
G !
Vin. | |H S >
& — =
f - > >
r ()
/- >
S.T. 1 (D
®
sT. IV | .
N
LRt |




50

4'34"

_ P mf f mf ——
. [ ]
Bar. | [ e o———— 1
hm knee P G 4 G g dav v gl ! huh g+ mm
f —mf
Bar. Il | e . T . |
mm  mm knee
e ———
o)
)" A N ]
Bar. lll |Hey & : |
D) s fu
uh huh (———) aw
similar to crying ,
f mf mp + 9 ’ ’ ’ %m;f ’
) — &« o " -iii-..--'l
Bar. IV |[7 L— |
who  who who S ad S > Cook angle
o) sfz
)" A N ]
Bar. V |Ho—=% - |
T hbot
(book)
s ()
Vin. | (= 1 Y 1Y
= > > & > > o
mp
change bowing when necessary
always smoothly transition between normal tone and scratch tone
n ugly slight over-bow >
)" A
Vin. I |
.\Q) p—
Il = R
mf
-’() o — >
iz ® r 3
ST.1 |HS
) f
o)
A S 2
S.T. 0 |HS
© ff f
O I
ST |EX= o b >
f
sT.v |2¥ -
I\ f
o) ,
ynin. o P |




7 2.
Bar. | °):

4'47"

mp

51

mf

Bar. |l

W

uh

uh

o

7 7 7 7 /1'7’—><\
huh

This decresc. represents an overall
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